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Crown Him with Many Crowns
JESUS CHRIST: ASCENSION AND REIGN

268

_____________________________________________________________________________________________________________________
TEXT: Matthew Bridges, 1851
MUSIC: George Job Elvey, 1868

DIADEMATA
SMD

This text is so familiar that it is easy to miss all its paradox, mystery, suffering, and beauty; it rewards careful
reading and meditation outside corporate worship. The tune’s composer, chapel organist at Windsor Castle,
had much experience in creating a royal sound.
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Live into Hope
JUSTICE AND RECONCILIATION

772

_____________________________________________________________________________________________________________________
TEXT: Jane Parker Huber, 1976
MUSIC: Musica Sacra, c. 1778
Text © 1980 Jane Parker Huber (admin. Westminster John Knox Press)

TRURO
LM

This text on Luke 4:16–20, the author’s first, was written for the United Presbyterian Women’s National
Meeting in July 1976 because the team planning worship could not find a suitable hymn on that passage.
She wrote the words with this vigorous 18th-century tune in mind.
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Arise, Your Light Is Come!
DISCIPLESHIP AND MISSION

744

_____________________________________________________________________________________________________________________
TEXT: Ruth Duck, 1974
MUSIC: William H. Walter, 1894
Text © 1992 GIA Publications, Inc.  

FESTAL SONG
SM

(this tune in a lower key, 815)

Echoing imagery from Isaiah 61:1–2 and other passages, this text was created as an inclusive-language
alternative to an older hymn using this late 19th-century tune. Because it is a song of encouragement rather
than a song of praise, it is not directed to God but to people.

With its themes of bearing witness in the world, this lively sending song works especially well when sung in
canon. The tune name refers to a street parade with music that occurs in many Bahamian towns on Boxing
Day (December 26), New Year’s Day, and sometimes in the summer. 

_____________________________________________________________________________________________________________________
TEXT: Mary Louise Bringle, 2004
MUSIC: Caribbean folk melody; arr. Jorge Lockward, 2001
Text © 2006 GIA Publications, Inc.
Music Arr. © 2001 Jorge Lockward

*May be sung as a canon.

JUNKANOO
Irregular

745 Now Go in Joy
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