CELEBRATING TIME

Christ, Whose Glory Fills the Skies 662
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1 Christ, whose glo - ry fills the skies; Christ, the true, the on-ly light;
2 Dark and cheer-less is the morn un - ac - com-pa-nied by thee;
3 Vis - it then this soul of mine; pierce the gloom of sin and grief;
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Sun of Righ-teous-ness, a-rise; tri-umph o’er the shades of night;
joy-less is  the day’sre-turn till thy mer-cy’s beams I see;
fill me, ra - dian - cy di-vine; scat-ter all my un - be - lief;
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Day-spring from on high, be  near; Day-star, in my heart ap - pear.

till  they in-ward light im - part, cheer my eyes and warm my heart.
more and more thy - self dis - play, shin-ing to the per-fect day.
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This well-crafted morning hymn opens by celebrating daylight as an image of Christ, the true Light, then
ponders life without light, and culminates in a prayer for inward light. The tune’s name honors its German
roots: Ratisbon is the former English name for Regensburg.
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TEXT: Charles Wesley, 1740 RATISBON
MUSIC: German folk melody; adapt. Johann Werner, 1815; harm. William Henry Havergal, 1847 7.7.7.7.7.7



THE WORD
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Be Thou My Vision
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1 Be thou my vi - sion, O Lord of my heart;
2 Be thou my wis - dom, and thou my true Word;
3 Rich - es I heed not, nor vain, emp - ty  praise;
4 High King of Heav - en, my vic - to - ry won,
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naught be all else to me, save that thou art;
I ev er with thee and thou with me, Lord;
thou mine in - her - i - tance, now and al - ways;
may I reach heav-en’s joys, O  bright heaven’s Sun!
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thou my  best thought, by day or by night,
thou my soul's shel - ter, and thou my high tower;
thou and thou on - ly, first in  my heart,
Heart of my own heart, what - ev - er be - fall,
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wak - ing  or sleep - ing, thy pres-ence my light
raise thou me heaven-ward, O Power of my power
High King of Heav - en, my trea - sure thou art.
still be my vi - sion, O Rul - er of all.

Guitar chords do not correspond with keyboard harmony.

These stanzas are selected from a 20th-century English poetic version of an Irish monastic prayer dating to
the 10th century or before. They are set to an Irish folk melody that has proved popular and easily sung
despite its lack of repetition and its wide range.
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TEXT: Irish poem; trans. Mary E. Byrne, 1905; vers. Eleanor Hull, 1912, alt.
MUSIC: Irish ballad; harm. David Evans, 1927
Music Harm. © 1927 Oxford University Press



DISCIPLESHIP AND MISSION

/26 Will You Come and Follow Me

The Summons
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1 “Will you come and fol - low me if I but call your name?
2 “Will you leave your-self be-hind if I but call your name?
3 “Will you let the blind-ed see if I but call your name?
4 “Will you love the ‘you’ you hide if I but call your name?
5 Lord, your sum-mons ech - oes true when you but call my name.
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Will you go where you don’t know and nev - er be the same?
Will you care for cruel and kind and nev - er be the same?
Will you set the pris-oners free and nev - er be the same?
Will you quell the fear in - side and nev - er be the  same?
Let me turn and fol - low you and nev - er be the same.
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Will you let my love be shown; will you let my name be known;
Will you risk the hos - tile stare should your life at-tract or scare?
Will you kiss the lep - er clean, and do such as this un-seen,
Will you use the faith you've found to  re-shape the world a - round,
In yourcom-pa-ny Ill go  where your love and foot-steps show.
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will you let my life be grown in you and you in  me?”
Will you let me an - swer prayer in you and you in = me?”
and ad-mit to what I mean in you and you in  me?”

through my sight and touch and sound in you and you in  me?”
Thus I'll move and live and grow in you and you in  me.

The first four stanzas of this ballad-like hymn are understood to be in the voice of Christ, with the fifth
reflecting the individual singer’s response. Created for this traditional Scottish tune, the text was written to
mark the conclusion of a youth volunteer’s time of ministry.

TEXT: John L. Bell and Graham Maule, 1987 KELVINGROVE
MUSIC: Scottish melody; arr. John L. Bell, 1987 13.13.7.7.13
Text and Music Arr. © 1987 WGRG, lona Community (admin. GIA Publications, Inc.)



