An Upper Room Did Our Lord 202
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1 An up - per room did our Lord pre - pare for those he
2 A last - ing  gift Je - sus gave his own: to share his
3 And af - ter sup - per he washed their feet, for ser- vice,
4 No end there is! We de - part in peace. He loves be -
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loved un - til  the end: and his dis - c - ples still
bread, his lov - ing  cup. What - ev - er bur - dens may
too, is sac - ra - ment. In Christ our joy  shall be
yond our ut - ter - most: in ev - ery room in our
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gath - er there to cel - e - brate their ris - en friend.
bow wus  down, he by his cross shall lift us up.
made com - plete: sent out to serve, as he was sent.
Fa - ther’s house Christ will be there, as Lord and Host.

Guitar chords do not correspond with keyboard harmony.

This text brings together the two New Testament traditions regarding Jesus’ final evening with his disciples:
the Synoptic account of the Last Supper (Matthew 26:26-29/Mark 14:22-25 / Luke 22:14-20) and the Fourth

Gospel’s report of his washing the disciples’ feet (John 13:3-17).

TEXT: Fred Pratt Green, 1973, alt.

MUSIC: English folk melody; harm. John Weaver, 1988
Text © 1974 Hope Publishing Company

Music Harm. © 1990 Hope Publishing Company
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LORD’S SUPPER

Be Known to Us in Breaking Bread 500
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1 Be known to us in break-ing bread, but do not then de - part;
2 Here share with us, in love di - vine, your bod -y and your blood,
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Sav - ior, a - bide with wus, and spread your ta-ble in our heart.
that liv-ing bread, that heaven-ly wine be our im-mor-tal food.
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Not all communion texts refer to the Last Supper: this brief hymn is based on the meal at Emmaus shared by

the Risen Christ and his two companions on the road (Luke 24:13-35). It is set to a 16th-century psalm tune
that carries the text with appropriate simplicity.

TEXT: James Montgomery, 1825 ST. FLAVIAN
MUSIC: Day’s Psalter, 1562 CM



What Wondrous Love Is This

JESUS CHRIST: PASSION AND DEATH

215
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1 What won -drous love is this, O my soul, O my
2 When I was sink - ing down, sink-ing down, sink -ing
3 To God and to the Lamb, I will sing, I will
4 And when from death I'm free, I'll sing on, I'll sing
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soul, what won - drous love s this, O my soul! What
down, when I was sink - ing down, sink-ing down, when
sing, to God and to the Lamb, I will sing; to
on; and when from death I'm free, I'll sing on; and
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won - drous love is this that caused the Lord of
I was sink - ing down  be - neath God’s righ - teous
God and to the Lamb  who is the great I
when from death I'm free, rn sing and joy - ful
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bliss to bear the dread - ful curse for my soul, for my
frown, Christ laid a - side his cown for my soul, for my
Awm, while mil - lions join the theme, I will sing, I wil
be, and through e - ter - ni - ty I'll sing on, I'll sing
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soul, to bear the dread - ful curse for my soul
soul, Christ laid a - side his crown for my soul!
sing;  while mil - lions join the  theme, I will sing!
on; and through e - ter - ni - ty I'll sing on.

With its ballad-like repetitions before and after each stanza’s central narrative lines, this meditative text
needs performance in order to be effective. Its haunting melody proves the means of convincing us that the
only adequate response to “wondrous love” is to “sing on.”

TEXT: American folk hymn, c. 1811

MUSIC: Walker’s Southern Harmony, 1835; harm. Carlton R. Young, 1965

WONDROUS LOVE
12.9.12.12.9

Music Harm. © 1965 Abingdon Press (admin. The Copyright Company)



